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Abstract. Art is one of the forms of social expression, and it was created as a result of
visualizing the images created in human thinking, emotions and abstract thought by means of
images. The images created as a result of the impact of the external world surrounding a person, the
processes and events occurring in it on feelings and thinking are the basis of image creation. Portrait
painting, which reflects a person’s inner world, feelings and emotions through facial expressions,
lines, likeness and mimicry, eyes and gaze, which are considered as a mirror of mood, is considered
a very complex genre of fine art and painting. The portrait genre, which is one of the main genres of
painting and graphics, has taken a very wide place in fine arts. As in other genres, portrait works
take their content from public life and reflect public existence through specific artistic images and
influence public life. Therefore, the portrait artist is not satisfied with giving only external signs of
a person in his works, such as external resemblance, pose, movement and facial expressions. At
the same time, the tries to show the spiritual world, psychological characteristics and what kind of
character the person he paints.

Annomayus. VICKycCTBO sBISieTCS OAHOM M3 (POPM COLMATIBLHOTO CAaMOBBIPAXKEHHS, U OHO
CO3/IaHO B pe3y/bTaTe BU3yalu3aluu 00pa3oB, CO3/IaHHBIX B YEIOBEYECKOM MBIIUICHUU, SMOLIUIX U
a0CTPaKTHOM MBIIIJIEHUH MOCPeACTBOM 00pa3oB. OOpa3bl, CO3aHHbIE B Pe3ylbTaTe BO3IEHCTBHS
OKPY’KaIOILIEro 4YeJIOBEeKa BHEIIHEr0 MHUpa, MPOIECCOB M COOBITHM, MPOMCXOASIIMX B HEM, Ha
YyBCTBa U MBIIUIEHUE, COCTABISIIOT OCHOBY UMUmkeoOpa3oBanus. [lopTpeTHas >XHMBONKCH,
OTpa)karolllas BHYTPEHHUM MHp YEJIOBEKA, YyBCTBA M 3MOLMH 4Y€pE3 MUMHKY, JUHHUH, CXOICTBO U
MHUMHUKY, TJIa3a ¥ B3IV, KOTOPbIE PACCMAaTPHUBAIOTCS KaK 3€pKaJl0 HACTPOEHMS, CUUTAETCS OYEHb
CIIOKHBIM >KaHPOM M300pa3UTENBbHOTO0 MCKYCCTBAa M KHMBONHUCU. JKaHp MOPTpeTa, SBISIOLIUICS
OJHUM U3 OCHOBHBIX JKaHPOB JKMBOIIMCH U TpaQuKH, 3aHsUI OYEHb IIMPOKOE MECTO B
n300pa3uTenbHOM UcKyccTBe. Kak M B Ipyrux »aHpax, MOpTPETHbIE MPOU3BEICHHUS YepIatoT CBOE
cofiep)KaHhe W3 OOLIECTBEHHOW HM3HH, OTPaKaroT OOILIECTBEHHOE OBITHE Yepe3 KOHKPETHBIE
XyA0KECTBEHHbIE 00PAa3bl U BIUSIOT Ha OOIIECTBEHHYIO KU3Hb. [103TOMY Xyn0XKHUK-TIOPTPETUCT HE
JIOBOJIBCTBYETCS Iepefaueii B CBOMX pabOTax TOJIbKO BHEIIHMX MPU3HAKOB YEJIOBEKA, TAaKUX Kak
BHEIIHEE CXOJCTBO, 11033, ABM)KEHUS W MUMHKA. [Ipn 3TOM mblTaeTcs mokasarb JyXOBHBIA MHp,
MICUXOJIOTMYECKUE OCOOEHHOCTH U TO, KAKOM XapaKTep pUCYeT YeIOBeK.
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Portrait images require special observation from the artist, the ability to penetrate into the

individual world and existence of the personality. A real portrait work is created not by simply
copying nature, but by revealing the most characteristic and important psychological features,
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mental nuances, subtleties of a person's personal world, biography, and profession. These qualities
usually dominate the cognition, emotion and perception of talented artists [1].

Thus, the person looking at the work should feel that feeling and excitement and experience it
personally. If the feelings reflected by the artist through colors and norms are not familiar to the
viewer, then those feelings are not awakened in the viewer. This means that either these feelings are
not familiar to him, or the artist could not create sensitivity in the viewer while expressing his
feelings. Portrait works are monumental, ceremonial, official, satirical and etc. Although all these
types take their source and theme from life, each of them developed in different forms in different
historical periods [3].

The portrait genre is widespread in Azerbaijan as well as in the world. The first depictions of
people in Azerbaijani art were found in manuscripts written in Maragha and Tabriz at the end of the
13th and the beginning of the 14th century. In the 16th century, the Tabriz school of miniatures
occupies an important place not only in the development of the art of medieval Azerbaijan, but also
in the art of neighboring Eastern nations. In the copies created by Tabriz artists, two main
characteristics of the portrait genre are noticeable: idealization and typification.

In the works created by idealization, mainly the external signs of a person - clothing, jewelry,
etc. described, it was given almost more elegant and beautiful. Therefore, the inner world of a
person and individual psychological characteristics could not be reflected in such portraits. In this
way, images of kings, princesses, nobles and women belonging to the upper class were created.
Portraits of peasants, warriors, servants and people belonging to the lower class were created by
typification according to their content.

In the 19th century, it is possible to trace the portrait genre in the works of Mirza Gadim
Irevani and Mir Mohsun Navvab. It is true that although realistic features of portrait art are
manifested in their work, it could not be completely based on realism. From the beginning of the
20th century, examples of realistic portraits began to appear in Azerbaijan. Azim Azimzade's
satirical portraits and Bahruz Kangarli's portraits of poor people prove it better.

The images of our contemporaries form the leading theme of portrait genres. The portrait
genre occupies an important place in the works of artists T. Salahov, M. Abdullayev, Buyukagha
Mirzazade, Salam Salamzade, Taghi Taghiyev, Ogtay Sadigzade, Hasan Hagverdiyev, Ali Verdiyeyv,
and Najafgulu. If we take a look at our prominent artists who applied to the portrait genre, we can
show the portraits of legendary folk hero Koroglu and poet Rasul Rza, composer F. Amirov,
"Aidan" and "Mother" from the works of Salahov, who fascinate people with the depth of
psychological characteristics, the perfection of composition and coloring [1].

The portraits of M. Abdullayev's folk poet S. Vurgun, old network master A. Babayev, pianist
F. Badalbeylin, cotton worker Sh. Hasanova, contemplative poet Nasimi, classics of our literature
Vagif, M. F. Akhundzade occupy a special place in Azerbaijani art.

In general, the portrait genre requires more attention than other genres while maintaining its
full specificity. If all the features of the person you draw are not given with complete accuracy or if
any slight mistake is made, the depicted person loses the similarity in the painting. Based on this
idea, the facial structure, eye, eyebrow, nose, jaw, etc. parts of the person whose portrait is drawn
for a long time should be carefully considered, compared and then drawn [2, 4].

Fine art has several main means of expression, one of which is line. It is impossible to create
an image without lines. An object depicted in any genre or subject must be drawn using lines. It
doesn't matter, whatever is being drawn should be drawn using short or curved lines. Even if it is a
portrait, this method is much more effective. While we describe the visual appearance of a person
with details, it cannot be described only with colors. Without lines we cannot express the unique
characteristics of a person [5-10].
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One of the means of descriptive expression is spot. However, the unrecognizable blind-natural
stain based on its contours has no semantic load. Semantic capacity is formed when that stain
reminds of something. This is also the case with the human face. Stain should also be used correctly
where it is needed [8].

When taking a portrait, we should also pay special attention to the format. Format is the ratio
of size and aspect ratio. The format feature has a great role in the emotional perception of the work.

One of the most basic and important points in the portrait genre is the use of the "golden
section" ratio. The "golden section" ratio was taken from the ancient Greeks. The "golden section”
ratio is determined based on the proportions of the perfect human figure. In general, any event in
fine art is depicted in a "frozen" state in a certain sense. A standing human figure can be easily
divided into proportions. That is, we can divide a person's face into several equal parts.

Short-term studies are the most suitable for those who are new to the portrait genre. Also, the
best option for them is to draw middle-aged people. So, it can be difficult for children because their
faces are small and without wrinkles, while the older generation has too many wrinkles on their
faces. First the general form should be given, after this there should be a transition to details. Any
beginning artist can get positive results if he conducts his work in this way, mastery, craftsmanship
habits. Only after serious and thoughtful work on the study, you can move on to the portrait [9].

The eyes are the most delicate part of the work. When drawing eyes, you need to draw the eye
shape of a person, which is not depicted as an ordinary eye, with lines, just the eye shape of that
person. Because in the portrait, only and only the external features, psychology, and moral character
belonging to him should be reflected in a concrete personality. Both eyes should be drawn at the
same time [10].

A portrait is the perpetuation of a correct, schematic, undistorted face of a real person.
Therefore, when you paint a portrait of a person, as a master of his work, he is looked at so
carefully and for a long time that the other party is involuntarily worried. The artist should be so
professional that he can even remove that feeling-excitement and anxiety from him.

"Colors affect the soul. They can make us feel calm or excited." If the portrait is ready for
transition to color, then we first apply two colors: natural amber and white paint. Additional colors
are not needed yet [9].

Visual images formed according to the spectral composition of light reflected or radiated by
objects are defined as color. So, light and shadow are expressed only by shades of color. When
painting the face, it should be painted through light and shadow. For example: Depending on the
direction of the light, different shades of color can appear in the hair itself. Also, many parts of the
hair can be either too light or too dark in tone. In the forehead area, the outer parts of the forehead
should be painted in a darker tone than the middle and the part near the eyebrow, according to the
direction of the hair. Looking at other small details, the outer parts of the nose should be dark, and
the middle and tip parts should be lighter. On the chin, the lower part of the lip should be dark, and
the part of the chin protruding forward should be light. Cheeks should be slightly pink.You should
continue to paint the portrait with special attention to some details like this [4].

Most of the artists who applied to the portrait genre in fine arts applied to self-portrait images.
The personal portrait of the artist is called self- portrait, it is created in painting, sculpture and
graphics types of fine art. Many artists have created self-portraits. For example: Rembrandt is very
famous as one of the artists who created many portraits of himself. Other artists include Leonardo
da Vinci, Albrecht Durer, Raphael Santi and others. As a result, in order to achieve any goal, that is,
to transfer the exact image of the person being photographed onto canvas, paper or any other
material, it depends on the quality consistency of the work. The more accurately, correctly and
patiently the portrait is drawn, the more valuable work is obtained.
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