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Abstract. The evolution of children’s literature in Kyrgyzstan represents a dynamic journey
from ancient oral traditions to a sophisticated, multifaceted written genre. This study explores the
historical trajectory of the field, beginning with its roots in the preservation of indigenous folklore by
early pioneers such as J. Mukambaev. During the Soviet era, Kyrgyz youth literature underwent
significant formalization under the framework of socialist realism, guided by the profound influence
of literary figures like Chingiz Aitmatov, who integrated universal humanism with national motifs.
Following the declaration of independence in 1991, the literary landscape experienced a critical shift
toward reclaiming national cultural heritage and reinforcing ethnic identity. Contemporary authors,
notably T. Samudinov and S. Rysbaev, continue this legacy by synthesizing pedagogical innovations
with traditional motifs to engage modern audiences. However, despite this rich historical evolution,
the sector currently faces formidable challenges, including the rise of digital competition, shifting
media consumption habits among youth, and a concerning decline in literacy rates. This paper argues
that while the transition from oral to written forms has been successful, the future of the genre depends
on the synergy between traditional values and modern storytelling techniques. Furthermore, it
highlights that sustained government initiatives and the establishment of national literary prizes
remain essential for fostering high-quality, modern literature. By analyzing the intersection of
tradition and transformation, this research underscores the vital role of children’s literature in
preserving the linguistic and cultural sovereignty of Kyrgyzstan in a globalized era.

Annomayus. OBoioLUs AETCKOM JsmTepaTypbl B KbIpreIcTaHe mpeacTaBiIsieT coOoi
JUHAMUYHBIN IyTh OT APEBHUX YCTHBIX TPaJULUMU O CII0OKHOTO, MHOTOTPAHHOI'O IMHUCBMEHHOIO
*KaHpa. B 1aHHOM HcCleJOBaHUM paccMaTpUBAeTCsl UCTOpUYECKas TpaeKTopus 3Toi obiactw,
Ha4yMHas ¢ €€ UCTOKOB B COXPaHEHUH KOPEHHOIO (OJIbKIIOpa TAKUMU MEPBONPOXOALaMHU, Kak JIxk.
MyxkambaeB. B coBeTCcky0 3110XY IeTCKas ¥ F0HOLIeCKas TuTeparypa Keiprelzctana npouuia nporecc
3HAYUTENbHOM (opManM3aluy B paMKax COLMATUCTUYECKOrO peanu3Ma IMoJ IiyOOKUM BIUSHUEM
TaKMX JIMTEpaTypHBIX nesArened, kak Y. ANTMATOB, KOTOPBI WHTETPUPOBA] YHUBEPCAIBHBIN
TYMAaHU3M C HallMOHaJbHbIMU MoTHBaMHu. [locne mpoBosrnamenus HezaBucumocTH B 1991 romy
JTUTEepaTypHBIN JaH AT MpeTepnesn KpUTHUECKUA CABUT B CTOPOHY BO3POKIACHHS HAIMOHAIIBHOTO
KyJIbTYPHOI'O HAclIequsl M YKPEIUIEHHS STHUYECKONM HAEHTUYHOCTH. COBpEMEHHBIE aBTOpHI, B
gactHOCTH T. CamynuHoB u C. Peic6aeB, MpoJ0IIKalOT 3TO HAacIeue, CHHTE3Upysl MeJarornyeckue
MHHOBAIIMM C TPAJAWLIMOHHBIMH MOTHBAaMU IS MPUBJIECYEHUS COBpPEMEHHOW ayautopuu. OmHaxo,
HECMOTpsl Ha OOraTyr MCTOPHUYECKYIO IBOJIIOLHUIO, CEKTOP B HACTOAIIEE BPEMs CTAJIKUBAETCA C
Cepbe3HBIMU  BBI30BaMH, BKJIIOYas [HU(POBYIO  KOHKYPEHIHIO, HW3MEHEHHE IPHUBBIYEK
MeIUanoTpeOIeHus: CpeI MOJIOJICKU U BBI3BIBAIOIIEE TPEBOTY CHHXKEHHME YPOBHS IpaMOTHOCTH. B
CTaTbhe YTBEP)KIACTCSI, YTO, XOTS MEPEXO0]l OT YCTHBIX K MUCbMEHHBIM (popMaM IpPOIMIEN YCIEUIHO,
Oyayuiee »aHpa 3aBUCUT OT CHHEPIMM TPAIAUIIMOHHBIX LIEHHOCTEW M COBPEMEHHBIX TEXHMK
cTopuTe/UIMHra. Kpome TOro, moauepKuBaeTcsl, 4T0 yCTONUYMBBIE FOCY1apCTBEHHBIE NHULINATUBBI U

Tun auyenzuu CC: Attribution 4.0 International (CC BY 4.0) 698




Bronnemens nayxu u npaxkmuxu / Bulletin of Science and Practice T. 12. Ne6 2026
https://www.bulletennauki.ru https://doi.org/10.33619/2414-2948/127

YUpEXKJICHNE HAIMOHAJIBHBIX JMTEPATYPHBIX MPEMUH OCTAFOTCS HEOOXOIMMBIMU YCIIOBUSAMH JUIS
Pa3BHUTHS BHICOKOKAYECTBEHHOW COBPEMEHHOM JINTEPATYPhl. AHAIU3HUPYSI IEpECeUCHUE TPATUIUI 1
TpaHcopMaIiii, JaHHOE WCCIEAOBAHNE IOJAYEPKUBACT >KM3HEHHO BAXKHYIO pOJb JCTCKOU
JTUTEPaTypbl B COXPAHECHUU S3BIKOBOTO W KYJIBTYpHOTO cyBepeHuTeTa KbIprbi3cTaHa B 3MOXY
rI00aIu3alyi.

Keywords: children’s literature, Pre-Soviet Era, Soviet Era, Post Independence, literary
evolution, oral tradition, socialist realism.

Knrouesvie crnosa: neTckas JInTeparypa, JOCOBETCKas 2110Xa, COBETCKAsl A110XA, [IOCTCOBETCKHUM
IIEPUOJ, JIUTEPATYPHAS 3BOJIIOLMSA, YCTHAS TPAAULUS, COMAIIUCTUYECKUM pPeaTn3M.

Children's literature in Kyrgyzstan is a rich and complex tapestry, woven from the threads of
ancient oral tradition, shaped by the ideological currents of the Soviet era, and revitalized by the
pursuit of national identity in the post-independence period. It stands as a vital cultural force, essential
for shaping moral and aesthetic values, preserving the Kyrgyz language, and connecting new
generations to their heritage. This literature provides a unique window into the nation's soul, mirroring
its history, values, and aspirations. The journey from nomadic storytelling to modern digital narratives
is a testament to the resilience and adaptability of Kyrgyz culture. The methodology employed to
study the development of Children's Literature in Kyrgyzstan is primarily a Qualitative Research
approach, relying heavily on Historical and Archival Research to chronologically trace the genre's
evolution through the Pre-Soviet, Soviet, and Post-Independence eras. This is supplemented by
Literary Analysis to critically examine the shifting themes, from the “orphan theme” and socialist
realism to national identity. Furthermore, the method includes a Review of Academic Literature to
acknowledge the foundational work of scholars, and a Socio-Contextual Analysis to assess current
challenges, such as the decline in reading culture and the urgent need for Kyrgyz-language content,
thereby providing a comprehensive, descriptive, and interpretive account of the genre's trajectory and
current status.

The formal study and collection of this literature began in earnest with scholars who recognized
the immense value of the oral tradition. Bakirova G. S. who studied formation of children’s literature
marks Jeenbai Mukambaev as undoubtedly the pioneer who made a massive contribution by
systematically collecting and reworking the oral heritage, even from remote areas like the Pamirs. He
applied a scientific method to folklore collection, and his numerous publications, including My Tales
(1980), Ak Bulak (1980), ElI Ichi-Onér Kenchi (1982, 1990), and Ene — Nur (1983), are considered
foundational landmarks that solidified the groundwork for the genre's formation. This foundational
work was later formalized and emphasized in the academic monograph Kyrgyz children’s literature
(2012) by scholars A. Muratov and K. Isakov [1].

The academic field saw significant growth with contributors like M. Sulaimanov, who defended
a master’s thesis on Modern Kyrgyz children’s prose in 1971 and a doctoral thesis on the history of
Kyrgyz children’s literature in 1980. Sulaimanov regularly presented reports at all-Union conferences
and published articles on the literature's status in the famous Moscow journal Children’s Literature.
The fundamental textbook, The History of Kyrgyz Children's Literature (1992) written by him stands
as a significant work in this field [2].

Other key scholarly efforts, such as those by M. Tiilogabylov (Kyrgyz Children's Literature,
1963) and the Soviet-era analyses by V. Vakulenko and I. Motyashov, provided early frameworks for
understanding the literature's distinctive features within the broader Soviet context. K. Abakirov
contributed with his thesis on the Genre Specificity of Kyrgyz Soviet Children's Literature [1].
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Post-independence, the academic focus shifted toward integrating folklore and pedagogy. This
was championed by scholars like Sulaiman Rysbaev, who not only authored the foundational Kyrgyz
ABC Alippe but also defended two pedagogical science degrees, writing nine core textbooks and
numerous art collections. The first volume of the book 'Kyrgyz Poets and Writers for Children: A
Reading Anthology for Children, compiled under the guidance of S. Rysbaev, included poetry, and
the second volume included prose. These same books were expanded and republished in two volumes
in 2016 [3].

Giilbara Orozova rigorously analyzed the genre composition of Kyrgyz children's folklore,
compiling Children folklore [2].

Modern scholars like Iskenderova and Maatazimova continue to detail the genre's history and
its crucial role in spiritual education and cultural transmission, underscoring the genre’s necessity in
adapting to modern psychological and social changes [1].

The extensive list of critical articles by scholars like K. Ukaev, T. Chotbaeva, and U. Kultaeva
provides rich resources for new researchers entering the field. The evolution of Kyrgyz children's
literature can be segmented into three distinct periods: Pre-Soviet, Soviet, and Post-Independence.

Pre-Soviet Era. According to the information given in Encyclopaedia of Kirgiz SSR the earliest
form of children's literature was dominated by oral literature, where akyns (poets) and manaschis
(epic tellers) transmitted culture, history, and moral philosophy through fairy tales, riddles, and the
great epics. This literature was the primary vehicle for character-building and preserving the general
world map of the Kyrgyz people. The poet Togolok Moldo stands out as the founding figure of written
children's literature during this transitional period. He skillfully adapted traditional tales (like The
Crane and the Fox) and used original satirical poems, such as Kemchontoi and Telibay Tentek, to
instill lessons of education, good behavior, and well-manner. The characters he created remain
enduring symbols in Kyrgyz popular education, serving as immediate, recognizable role models (both
positive and negative) for children [4].

Soviet Era. The Soviet Era brought formal development under the banner of socialist realism.
This period saw a systematic effort to create a written literature for children in the Kyrgyz language.

— The Early Years (1920s—1930s): Early authors like A. Tokombayev (Orphan) and K.
Bayalinov (The Death of an Orphan, Happy Orphan) heavily focused on the “orphan theme”, which
contrasted the difficult lives of children in the past with the “happy, new life” promised by the socialist
state, thus serving an ideological purpose. The 1930s saw thematic expansion toward labor education
and communist morality, featuring stories about children’s participation in socialist construction (S.
Sasykbaev, K. Malikov). This decade also saw the emergence of science fiction in Kyrgyz children's
literature with works by K. Esenkodzhoyev (The Boy Traveler, The Third Ball).

— Wartime and Postwar Development: During the Great Patriotic War, literature shifted its
focus to patriotism, courage, and the defense of the homeland, with poets like J. Bokonbaev and A.
Toktomushev celebrating Soviet bravery. The postwar decade allowed for a broader range of topics,
exploring the inner lives of characters and reflecting the labor heroism of the rear.

— Later Soviet Period: Spurred by a 1969 resolution, the 1970s saw the publication of mature
works that solidified socialist realism. This period includes pieces by M. Dzhangaziyev and the
influential Shikiirbek Beishenaliev, whose works emphasized hard work and spiritual education.
Beishenaliev’s achievements were recognized globally when he received a special Hans Christian
Andersen Prize in 1978. Crucially, the body of literature was enriched through translations of world
classics from other Soviet republics and foreign countries (e.g., Leo Tolstoy, Hans Christian
Andersen), widening the literary scope for young readers [4].

Post Independence Period. Following the independence of Kyrgyzstan in 1991, the literature
pivoted toward themes of national identity, cultural heritage, and modern social realities, moving
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away from Soviet ideology. New authors began blending traditional folklore with contemporary
stories to strengthen a sense of national pride and cultural awareness. Authors like T. Samudinov, A.
Kydyrov, B. Asanaliev, K. Zhunushev, Zh. Abdyldaev, Y. Kadyrov, and I. Toktogulov have been
instrumental in reviving and preserving Kyrgyz traditions through their work [5].

— Foremost among the pioneers of this era is Toktosun Samudinov, who developed a unique
intellectual approach to children's poetry, moving away from purely sentimental themes. Samudinov’s
work e.g., Flowers from Different Gardens, (2012) aims to nurture a child's comprehensive
development, logic, and mastery of the native language, often using humor and irony [5].

His innovative methods, including his role as editor-in-chief of the magazine Baychechekey, led
to the formation of the influential Samudinov School, inspiring a generation of poets.

— Rysbaev excelled in both literature and pedagogy, creating imaginative fairy tales and using
his academic work Pedagogy of Kyrgyz Children's Folklore to integrate ethnopedagogical culture into
the national educational system. His stories, such as Silver Spring, emphasize moral and ethical
lessons, blending romantic ideas with real-life issues. Latest Efforts to Foster Children’s Literature in
Kyrgyzstan. Despite its rich legacy, the sector today faces critical modern challenges. Rapid
technological change and a diminished reading culture mean children often prefer digital screens over
books. Experts emphasize that modern books must be artistically rich, visually appealing, and
relevant to the digital age, suggesting a move toward interactive and multimedia content online. This
issue is compounded by a lack of dedicated publishing infrastructure and a critical shortage of high-
quality Kyrgyz-language content, which threatens the transmission of the native language as children
are increasingly exposed to Russian-language media (as discussed at the Kyrgyz content for my child
conference) [6].

Compounding the issue, authors like Nurgazy Akhmedulin have described the state of the
literature as “terrible” and stagnant due to a scarcity of new, young voices entering the field,
underscoring the high standards required to write authentically for children (https://707.su/FECV).

The government has attempted to counter this decline by establishing the Kyrgyz Government
Prize for Children's Literature in 2008 to promote the Kyrgyz language and support excellence. Since
the first state awards in 2009 (honoring Sulaiman Ryspaev and Abdykerim Muratov, among others),
the prize continues to recognize contemporary authors like Baytemir Asanaliev, Japarali Osmonkulov,
and Aman Namatov in categories for poetry, prose, and translation (https://707.su/vpaO).

To secure the future of this vital genre, a coordinated effort is needed: writers must create
authentic, modern works that reflect a child's worldview; publishers must increase the production and
distribution of high-quality Kyrgyz content; and schools must ensure that the curriculum remains
dynamic by integrating the works of contemporary, award-winning authors. This collective action is
essential to cultivate a vibrant reading culture and serve the spiritual and moral growth of Kyrgyz
children.

The analysis conducted through historical, literary, and socio-contextual methods yielded
several significant outcomes regarding Children's Literature in Kyrgyzstan. Firstly, the genre
successfully transitioned from an oral tradition to a formalized, written body of work, largely due to
the efforts of collectors like Jeenbai Mukambaev, which secured the preservation of valuable folklore.
This formalization was academically validated by scholars such as M. Sulaimanov and was
successfully integrated into national education by figures like Sulaiman Rysbaev, who utilized
ethnopedagogical principles in core textbooks. Secondly, the literature exhibited a crucial thematic
and stylistic evolution, demonstrating its ability to mirror national history by shifting from the early
Soviet “orphan theme” and socialist realism to a strong focus on national identity post-1991.
Stylistically, the genre was matured by the satirical work of Togolok Moldo and achieved innovative
heights with Toktosun Samudinov's development of an intellectual, humor-driven approach to
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children's poetry, a maturity acknowledged internationally by the Hans Christian Andersen Prize
awarded to Shukurbek Beishenaliev.

However, the third key finding identifies critical contemporary challenges: a pervasive,
diminished reading culture is being driven by the widespread consumption of digital media, leading
to a critical shortage of both high-quality Kyrgyz-language content and new authors. In response, the
establishment of the Kyrgyz Government Prize for Children's Literature serves as a vital, ongoing
mechanism for supporting and rewarding creative output, even as the field struggles against modern
pressures.
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