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Abstract. Huseyin Javid succeeded in bringing the language of poetry to the stage for the first
time with the Mother verse drama. He is a master of powerful artistic monologues. The dramatist
builds monologues so skillfully that the character’s inner hand, outlook on life, society, heart
palpitations, tremors, excitement and other feelings attract the attention of the reader at the first
moment. H. Javid was a lover of contrasts. M. C. Jafarov clearly observed that in this work opposite
moral qualities such as generosity and selfishness, bravery and cowardice, simplicity and arrogance
were contrasted, and all these were shown in living characters. An important aspect is added to this,
that here the images were divided into two fronts based on their positions and moral and spiritual
qualities: the poor and the rich. Therefore, the author also saw the main contradiction in the socio-
political situation and showed it as an irreconcilable contradiction between the poor and the rich,
the powerful and the oppressed.

Annomayus. 'yceliny JlaBuay BIEpBBIE YAAJIOCh BBIBECTH Ha CLEHY SI3bIK II0J3MM B
CTUXOTBOpHOH npame «Marb». OH MacTep CHUIBHBIX XYI0)KECTBEHHBIX MOHOJOrOB. Jlpamarypr
CTOJIb MCKYCHO CTPOMT MOHOJIOTH, YTO BHYTPEHHUN MHUp Treposi, B3IVISAbI Ha >KU3Hb, OOIIECTBO,
y4allleHHOe cepJedruenne, TpereT, BOJTHEHHE U JIpyrue 4yBCTBa B MEPBBI MOMEHT MPHUBIEKAIOT
BHUMaHMe ynuTtarens. X. xaBuz Obu1 moOuTenemM koHTpacToB. M. /[xadapoB sicHO 3ameTu, 4To B
3TOM MPOU3BEJEHUM IMPOTUBONOCTABIEHBI MPOTUBOMOJIOKHBIE MOpAJIbHbIE KayecTBa, TaKHe Kak
HIEIPOCTh U 3TOU3M, XpaOpOCTh M TPYCOCTb, MPOCTOTA U BBICOKOMEpPHE, U BCE ITO IMOKA3aHO B
KUBBIX NepcoHaxax. K 3ToMy no0aBnsieTcss HeMaJOBaKHBIH MOMEHT, YTO 3/1€Ch H300pa)KeHHUs
pas3zesuiuch Ha JBa ()pOHTA B 3aBUCHMOCTH OT HMX IO3UIMM U MOPAIbHO-TYXOBHBIX KauyeCTB:
O0enHbix u Oorarbix. [loaTOMy aBTOp TakXke yBUIEN INIABHOE MPOTHBOpPEUHE B OOIIECTBEHHO-
MOJIMTUYECKON CUTyalluM U IOKa3aj €ro Kak HEeNpUMHUPHMOE IMPOTHUBOpEUHE MEX]y OeAHBIMU U
OoraTbIMH, CHIIBHBIMU U YTHETEHHBIMH.

Keywords: drama, meaning, language, parts of speech, lexical-semantic, word.
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Huseyin Javid succeeded in bringing the language of poetry to the stage for the first time with
the verse drama "Mother".
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After reading this drama written in syllabic weight, we want to say: "How simple is the poet's
language." The fact is that, in general, all the works written by the playwright in syllabary are
written in a very clear language. The following verses are taken from the drama "Mother":

Ey marhomot kani, ey ulu tanri!

Ey yerlarin, géylorin hokmdart!
Inayat qil, yox basqa bir havadar,
Yalniz varim-yoxum tak bir oglum var.

Today's youth has a hard time understanding which word in these speeches, which word they
don't understand. The whole play is written in this language [5].

The language of the work consists of several components: remarks, the language of the
characters - monologue and dialogue. Remarks make up the writer's own speech. Monologues and
dialogues reflect the language of images. Remarks in drama are characterized by few words. Here,
"kendisi" is used as "himself" [1], and "umuz" is used as "shoulder" [2].

In remarks, syntactic features attract more attention. Thus, the order of the sentence members
in the remarks corresponds to the norms of the literary language. Partial sentences consisting of
adverbs are mainly expressed by verbs, adverbs and conjunctions: Incomplete sentences like “Geri
cokilorak”, “Olini Ismatin umuzuna qovaraq”, “Cwxib yola baxaraq”, “Ismoata dogru”, “Kondi-
kandina” etc. can actually be developed into complete sentences through dialogues. At the same
time, these incomplete sentences play an important role in understanding the content and idea of the
work. It is clear that the author's use of such incomplete sentences stems from the purpose of not
aggravating the language of the remarks. Verbal news in the remarks are expressed by verbs used in
the present and indefinite future tenses.

H.Javid is a master of powerful artistic monologues. The dramatist builds monologues so
skillfully that the character's inner hand, outlook on life, society, heart palpitations, tremors,
excitement and other feelings attract the attention of the reader at the first moment. Let's take a look
at Mother Selma's monologue at the end of the work:

— Get, namoard qonagq, get, al¢caq miiltaci,
Get miskin harif, get, callad yirtici,

Get, vicdansiz. Koandini qurtar, yasa.
Ancaq vicdansizlar: baslor diinya [3].

In the example, the sequential use of verbs in the form of commands increases the hatred and
anger of the mother tenfold.

In general, the language of the drama is very clear and understandable. Even if words of
Turkish origin: paki, ista, pak, oylomi, hap, avat, words of Arabic-Persian origin; prepositional
phrases: nuri-dida, dardi- miihlik, elani-esq, itmani-hoccat, zorbi-dast, zorbi-sast are used, they do
not harm the language of the work, they do not make it difficult.

Borrowed words of Arabic-Persian origin used in the drama are not few: mahcub- shy, kan-
mine, iltica- refuge, horgiz- never, doni-villain, pajmiirda- pale, anis- friend, afat- trouble, arus-
bride, tiihaf- strange, ridiculous, domsaz- fellow, riisxat elomak- let

One of the points that attract attention in the language of the work is the q-x parallelism. The
words written with the letter "x" are given with "q" in the work: bagan, argadas, bagalim, gorqulu,
voq, Qorgmaz, oqutdurub, arqasiz, yogsul, baqisda, ¢igsin, yaqar, yogsa, ¢oq, agsam, vaqt, etc.

When we analyze the language of the drama from the lexical-semantic point of view, we see
that the writer skillfully used the lexical-semantic meaning groups of the word. Synonymous words
used in the work provide a more accurate expression of the idea: Hiirmoatin, izzatin, sanmin, sohratin,
Naslin, nacabatin, giiciin, qiidratin Hap sanin olsun... Husum, aqlim u¢mus, uyqum ¢akilmis. Vardim
bu sinna, amma san fitratda, San xislotda bir gohroman gérmadim, San tabiatda bir insan gormadim
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. Bu hagsizliq, bu acizlik, miskinlik... Bat-banizin solmus, ¢cohran dayismis, A¢il, yaril, par¢alan, ey
al¢aq yer! Hom qorib, ham kimsasiz, hom komoaksiz. Paki, ban ¢akildim, san yalvar, yaqar. Hor
nazina ban eylorim tahammiil, Ancaq ayriliga tab etma miiskiil... Allah, Allah! Tohammiil ver, sabir
ver! [3]. In these sentences, similar words such as hdrmot-izzot, san-sohrot, nosil-nocabot, giic-
qiivvet, xislot-tobiot-fitrot, acizlik-miskinlik, hus-oql, bot-boniz -¢6hro, qorib-kimsosiz, yaril-
parcalan, yalvar-yaqar, tohommiil-sobir, algag-rozil-doni, tohommiil eylomok-tab etmok indicate the
rich vocabulary of the author.

H.Javid was a lover of contrasts. M.C.Jafarov clearly observed that in this work opposite
moral qualities such as generosity and selfishness, bravery and cowardice, simplicity and arrogance
were contrasted and all these were shown in living characters. An important aspect is added to this,
that here the images were divided into two fronts based on their positions and moral and spiritual
qualities: the poor and the rich. Therefore, the author also saw the main contradiction in the socio-
political situation, and showed it as an irreconcilable contradiction between the poor and the rich,
the powerful and the oppressed [4].

It is possible to find various types of antonyms in the work: Get, bul sana dost goriinon
diismani. Bilmaz, giilsiinmii, aglasinmi Orxan!? Oglumu séndiirdiin, yandirsin bani, Isto bahar
olmus, har yer giiliimsar, Bazanmis galin kibi kainat, Faqat banim qalbim agilmaz, heyhat!.. As it
can be seen, the author masterfully used opposites of meaning in sentences in addition to antonyms
in order to create contrast.

In the drama "Mother", vulgarisms and archaisms can also be found in the language of the
characters. So, in the work, such vulgar words are used from the language of the copies. In the
drama "Ana", vulgarisms and archaisms can also be found in the language of the characters. Thus,
vulgar words such as qurnaz, hayasiz, algaq miiltaci, alcaq harif, alcaq are used in the work.

As is known, the principle of historicity is one of the important conditions for the correct
construction of the work during the linguistic analysis of the work. Obsolete words in the work
should be measured with the modern level of development of the language. From this point of view,
archaisms in the drama "Mother" are divided into two groups: lexical and grammatical archaisms.
Grammatical archaisms arose due to differences in the processing of connecting consonants.
Because in our modern literary language, when we add an effective case to words ending with a
vowel, the suffix "n" is used. However, the suffix "y" that remains in our national words such as
“suyu, noy1” was used earlier, which is considered a grammatical archaism. For example, mollayi,
olkayi, Salmayi, bicarayi. Leksik arxaizmlora: Bir-birini eylomislor doragus. Murad! San hom
qoribsin, ham miiltaci. Durdugum yerda ban na xalt eyladim? Salim ilo arqadasi daxi birar torafdan
cigar. Cox gozal, bildim, o bizim ahbabdir. Ban sondon daha miistahaqqim, Ismat! The archaisms
used here have the meanings doragus - hugging, xalt eylomo- to commit a sin, dexi-da®, daha,
xanzado (as a khanzade, a term used for people from the Khan lineage), ohbab-friend, miiltoci-
refugee, miistohoq-right.

The work gives us rich material from the poetic lexical-semantic point of view. Ambiguity,
both types of ambiguous words: lexical and stylistic metaphors are perfectly used by the playwright
in the work. Lexical metaphors appear in the work in the form of phraseological combinations. For
example, Fagat banim galbim a¢iimaz. Har giin xabar tutar gedib-galondan. Nigin alindan ¢iqardin
fiirsati?! Goziim yollarda, intizar ic¢inds. Bon sonin esqinda batmisam goama. Onun adi bir an
diismoaz dilimdan. Olma ¢ocuq... Son gal bana ver goniil. Esitsinlar da qoy ibrat alsinlar. Eyvah, can
qurtaran yogmudur? Ah, ganin yerda qaldimi, Qanpolad!? Qam yema, Orxan pak da aciz deyil. We
can find a word order violation in the phraseological combinations in some examples. This also
serves to create emotionality.
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We can find a word order violation in the phraseological combinations in some examples.
This also serves to create emotionality: Hor geco gordiiyim ganli royalar. Baq, nasil ruhlu bir
calg1? Dohsot verir gartalvari baqislar! O ¢ignanmis bir séz, anladiq, paki. S6z yoq, boylo galbi
genis qadindan. Diismanim ganli taleyimdir, ana! O bir bos xayaldir — these are examples of artistic
attribute. Fikrim kibi, ey dagilmis buludlar! Bir parcaciq polad, lakin bir ojdor. Hor yer bana zindan
kibi tar olur. Bozonmis bir golin kibi kainat. Ah, nasil iki heykal kibi bihus. Oglum Yusif kibi hobsa
diismiisdii — these sentences are original examples of simile based on comparison.

In the drama "Mother" the sentence “Quzil giillar agmis kéksiinda, yavrum” is given from the
language of the mother character Selma. In addition to being a poetic figure, this expression used in
the mother's language while expressing her son, who was wounded and covered in red blood, is also
an original tool belonging to H. Javid.

The author also uses repetition to increase the emotional power of the work. In the work,
repetition is created with both lexical units and syntactic units. Xayir, xayw, oglum vafasiz deyil.
Cokil, ¢cokil! Allah! Allah! Hom dalgin, ham do mohzun. Soyla, aciq s6yla, har na var, séyla! Oylomi?
Oylomi? Ah, razil, xain! Ismat! Qizim, miijdomi ver, miijjdami! Blvida! Blvidal.. Gézal Ismatim!
Looking at the examples, it becomes clear that the main and auxiliary parts of speech and the
repetition of sentences in the language of the work clearly convey the emotions of the character.

Onomastic units attract attention in the work. Since the theme of the drama "Mother" is taken
from the life of Dagestan, the personal names used here are common names in that area. The
playwright chose this name for the character "Ismet" in accordance with the inner, spiritual world.
When you read the work, Ismat really rises as the embodiment of honor. "Ganpolad" is a complex
word due to its structure. The composition of that word consists of the words "blood" (gan) and
"steel"(polad), it means strong, strong, invincible. In the work, this character is characterized by his
sober behavior in a difficult moment, taking revenge on his murderer, not seeking revenge in his last
breath. The author chose this name according to the character, fate and life of the character. The
name "Selma" is derived from the Arabic word salma and means healthy, peace and peace in the
Turkish anthroponymic unit system. From this, it is clear that the author's choice of this name is
purposeful. Thus, the character of Selma remains in the memory as a humanist character who
forgives the enemy. The anthroponym "Orkhan" consists of two components - the particles or and
khan. Actually, both of these are loose words. Although or does not have the position of free
development in our language, this word can be found in the words that are based on it: ordu, orman,
etc. During the development period, this word meant "place". The verb "to settle" in the Azerbaijani
language is used as "to settle" in a number of Turkish languages. So, the name Orkhan means "land"
and "ruler" meaning the khan of places. It is no coincidence that this image is presented in the work
as a self-satisfied, as if "judge of places". Characterizing the image of "Murad", this name means
"desire, desired". It was purposeful that the author gave such a name to the character who fulfills
Orkhan's wish and, on the other hand, keeps the mother's wish for her son in her heart. So, the
author did not choose the names in the work randomly. He named the images according to his
character and actions.

Experience shows that students confuse morphological analysis with syntactic analysis. As a
result, parts of speech are confused. First of all, the morphological function of the word should be
clarified to the student. Confusion is no longer allowed in the analysis of a student who knows that
the parts of speech have different functions and is informed without attributing or substantivizing.
During the teaching of the drama "Mother" from a morphological point of view, it is important to
analyze the language of the drama from a morphological point of view, to know which part of
speech each word is according to the moment of development.
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One of the morphological signs that has become archaic for our modern literary language is
the suffix-morpheme -alim”. In this work, we also find verbs with the suffix -alim?: ¢iqalim,
baqgalim, gol gedslim, etc. The mentioned suffix Kitabi Deda Gorgud, which creates the 1st person
plural of the imperative form of the verb, is also a characteristic morphological indicator for the
Nasimi language. In modern Turkish Turkish, this suffix is active. Its use and activity in H.Javid's
creativity is related to this.

Historically, adding the consonant "y" to the beginning of closed vowels was in an active
position in the language of written monuments. In our modern literary language, this is considered
archaic. However, in Ottoman Turkish, the use of the element "y" in front of a closed vowel remains
active. That's why it was natural for Javid: Giiniim bir yil kegar. Sevimli, parlag yilan! Bir yigit
silahdan nasil ayrilir? Mbalok yiizlii seytan, incabel afat! Yildizlar da bu hali seyra galsin. Bunlar
hap sanin yiiziindan, uf... In sentences, the words yliziik, yilan, yigit, yil, yildizlar, senin yiiziindon
are examples of what is said.

Examples of all the main parts of speech can be found among the corrective words used in the
drama. However, modifier adjectives and verbs are plural, modifiers are number, pronouns, and
adverbs are minority. When these words are systematized, it can be seen that examples made with
both national and derivation-one-variant suffixes are used.

Noun Adjective Numeral Adverb Pronoun Verb

hékmdar, gorqulu, ruhlu binlarco, rahatsiz kimsa siqilmagq, acilmagq,
boyiikliik, niganli, bdyiik yiizlarce uyqusuzagiq yarilmaq,  pargalamagq,
baqis, zoharli, ganh ¢okilmak,  inandirmaq,
Salimgil, uydurma, hagsiz, anlatmag, sagalmaz,
xanzado, azgin qartalvari, nisanlamaq,  6ldiirmok,
sevinc gorgunc, doyaorli, unutulmag, alavlanmag,

parlaq ¢igarmagq etc.

In the speech of images, nouns, adjectives, pronouns and verbs are more active in terms of the
processing frequency of the main parts of speech. The morphological indicators of the first and
second person singular of the person-report category are -am?, -san’ in the form of -im*, -sin* in the
language of images. For example, qoribsin, sonsin, kimsoyim, bulmaliyim, miistohaqqim,
amandasin, bilmolisin, bagliyim ona, sag qalarsin, etc.

The adjectives used in the work are colorful. Compound adjectives are less useful: aliconab,
badbaxt, boxtiyar (noble, unfortunate, fortunate). Depending on the place of development, there are
both simple and modified adjectives that have a real or figurative meaning: ulu, ganli, miigkiil,
uydurma, kaskin, dayarli, vicdansiz, baygin, solgun, nakam, dalgin, maftun, yosma, yoqsul, arqasiz,
yigit, zavalli, qorqulu, etc. Therefore, adjectives are the main means of expression of artistic
definitions that decorate the language of various images. Adjectives are also notable for their
generality. The language and style of the texts have been preserved by complying with H. Javid's
request "We should not touch our spelling". Thus, in the drama "Mother" the difference in the
spelling of plural adjectives is noticeable: sap-healthy, brand-new. However, according to the rules
of our modern literary language, superlative degree adjectives formed with the elements m, p, 1, s
are written adjacently: yepyeni, sapsaglam.

Attributive nouns can also be found in the work. But these are not many. For example, Isto
guimiis kamar! Quzil giillor agmis koksiinda, yavrum!

Pronouns used in the speech of images are distinguished by different types of meaning: Nigin
o simdi boyla qafil? Ban do simdi maktubda hor na varsa, oqutdurub tez galirim. Kimsa yoq. Bu
xoncari o kimdon almis? Biitiin diinya dagilsa, ban and i¢gmom. In the sentences nigin is
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interrogative, bon, o is personal, hor no, kimso is indefinite, bu, boylo is demonstrative, biitiin is
definite pronouns. Among interrogative pronouns why pronoun is used as ni¢in, which as hanki,
such as boyls, I as bon, how as nasil, so as oylo. If we take into account that such expressions are
not exclusive to Javid's creativity, then we cannot really blame the playwright for using Turkish
words. Because these words, which came from Kitabi Deda Gorgud and were used in the works of
many writers and poets, were mixed with Ottoman Turkish in Javid and became more firmly and
deeply rooted.

In general, the numerals are the least used parts of speech in drama. Uc ay var ki, maktubunu
almadim. Bir yildan fazladir hor ay, hor on bes Mbaktub yollardi, eylordi sifaris. Bu qiz bes giin
sonra galin olarsa... Birdan-bira hor tigii... Banim kibi binlorco asig varkon. Bir ay pusmaq lazim
galsa, ac, susuz. Bir hafta avval qizi birdaon-bira, Alib qagirsaydin basqa bir yera. Yena az-¢ox alda
fiirsat var hala. Yiizlorca oylo miskin par¢alansa, Bir tiikiina daymaz oglumun asla! Numerals such
as three, one, fifteen, five, thousands, several, hundreds are used in the sentences given from the
language of images.

When adverbs are grouped in terms of meaning in the language of the work, it is known that
adverbs of manner and time are in a superior position:

1. Averb of manner: basdan-basa, uyqusuz, rahatsiz, biisbiitiin, yapa-yalniz, ¢abugq, tez,
giindan-giina, mabhut, aciq, dogru 2. Adverbs of place: i¢ari, burda; 3. Adverbs of frequency: bir az
4. Adverbs of time: bir an, har geca, har zaman, avval, yena (yina), simdi, yarin, bu giin, hala.

In H. Javid's drama "Ana", verbs are one of the parts of speech that are distinguished by their
functionality in the characters' speech. All three types of verbs are active in the work. In verbs used
in the future tense, elision occurs: ayrilmam, inanmam, vaz ke¢gmom, bilmom, yasatmam, somor
vermoz, giliimsar vo s.

The complex verbs in the work are verbs formed with the auxiliary words to be, to do, to do,
to do. Complex verbs formed by connecting these words to both national and various borrowed
words can be found in the work, in the language of almost every image. Osords islodilon inayat
qumagq, marhamat qilmagq, daf olmagq, xatircom olmaq, aciz olmaq, qatil olmaq, insafsiz olmaq, amin
olmagq, ¢ocuq olmagq, halal olmagq, doniikliik etmak, sadikam etmak, talas etmak, fas edilmak, maraq
etmak, nahy etmak, afv etmak, alt-iist eylomak, riisvay eylomak, macbur eylomak, rahat eylomak,
elani-egq eylomak, imtahan eylomak kimi miirokkob feillor miixtalif climls tizvlorinin ifads vasitosi
kimi ¢ixis etmisdir.

As it can be seen, the use of the main parts of speech in the work is not at the same level. In
addition to numerals, pronouns and simple verbs, which make up the national part of the
vocabulary, national and derived nouns, adjectives stand out in the language of copies.

In addition to the main parts of speech, various auxiliary parts of speech are developed in the
language of drama. In the work, we can find the most conjunctions, prepositions and exclamations
from auxiliary parts of speech. According to their syntactic function, there are more subordinate
conjunctions, especially comperation, distribution, participation conjunctions: Ismat ya gismotdir
bana, ya ona. Hom dalgin, hom mahzun. Orxan istar xan olsun, istor sultan. Ban da israrimdan vaz
ke¢mam. Ay da bilsin, yildizlar da seyra galsin. Getmak qolay, ancaq etiraf et. Amma bir ricam var,
sanin adin na? Bazonmis bir galin kibi kainat, Fagat banim galbim ag¢ilmaz. Na san sag qalarsin, na
da Qanpolad.

In the given sentences, ya, ya da, istor - distribution, hom, hom ds - participation, ancaq, fogot
-comperation, na, no do are negative conjunctions. In the work, the subordinating conjunctions such
as clarification -ki, cause - ¢iinki are used in the active position: Ug ay var ki, tagot qgalmamis bando.
Amandasin hi¢ qorxma, si¢ siqilma! Ciinki bon ovvoldon s6z verdim sana.

O]
E Tun nuyensuu CC: Attribution 4.0 International (CC BY 4.0) 639



broemens nayxu u npaxkmuxu [ Bulletin of Science and Practice T. 10. Ne3. 2024
https://www.bulletennauki.ru https://doi.org/10.33619/2414-2948/100

The author skillfully used prepositions to increase the impact of words and sentences. Let's
pay attention to the examples to determine the types of prepositions, the points of processing: Nasi/
da mahcub! Xayir, xayir, oglum vafasiz deyil. Yalniz maftunum sana, yalniz sana! Sonda asla
marhamoat yogmu? Gal, camim, kandini yorma. Ovat, mahzun goniil, mohzun musiqi! Hig¢ talosmo,
burda dur.. On nihayat qismat olsun kondina. Goarak bu xoncor qalbina yerlassin. Ancaq
vicdansizlart baslar diinya! Gargi diinyadan almamis kam. Diisman hor na gadar aciz olsa da,
Moagrur olub kiigiik sanma, xanzada! Bir da dosta ayri bagan azginlar, Esitsinlor do qoy ibrat
alsinlar. Cegnanmiy bir soz, zaharli bir oq, bu bir oyuncaq deyil, Silah mard ogula bir argadas!

In the given sentences nasil da, bir, bir do, -daz, on are considered as strengthening
preposition, qoy, gol — imperative preposition, ancaq, yalniz — restrictive preposition, xayir, ovat,
asla, hi¢ — affirmetive-negative preposition, gorok - aspiration preposition. The prepositions given
in different parts of the sentences are professionally chosen. If we pay attention to the above
sentences, we will witness that the writer uses prepositions to create repetition. In the work, the
preposition "bir" is used a lot both within the noun combination and separately. One of the main
means of creating interrogative sentences created by the writer was precisely the—mi* preposition.

It is known that one of the means of connecting the subordinate clause to the main clause in
the subordinate compound sentence is the suffix -sa* +da’ prepositions. This device was included
among the closing devices of subordinate compound sentences in the drama "Ana" by H. Javid:
Diisman har na qadar aciz olsa da, Magrur olub kiiciik sanma, xanzads! The subordinate compound
sentence is one of these sentence types.

Modal words are one of the auxiliary speech parts that stand out for their low functionality in
the play. Although modal words that express simile, doubt, and result are used in the work, it is not
possible to see the significance of modal words in the work. Let's pay attention to the modal words
in the language of images: Balka o hi¢ yogdur evda. Odur albatta. Sanki yalvardigca mahabbat
artar. Demak ki, Qanpoladdan xabar var. Gergakdan pak kaskin silahdir. Ovat, yarin siibhasiz galir,
¢igar. Fikro minasibot bildirmok, bonzotmos, timumilosdirma, yoqinlik, gliman bildirmok
baximindan bu modal sézlor asorde shomiyyatli vasitolordondir.

Conjunctions that create a certain shade of meaning in the work have little functionality like
modal words. But unlike modal words, the author uses the same conjunction over and over again.
So, in the language of the work, we find only the conjunctions “kibi, basqa, sonra, iizra, bari, icin, -
la” in the language of different speeds, at different moments: Oglum Yusif kibi habsa diismiisdiir.
Hiicum eylomis qursunla, xoncarla. Ismat simdico miijda icin getmadimi? Ondan basqa sevdiyim
voqdur asla! Bundan sonra kiiciik saymasin sani. Cocuqlugdan bari bu mamlakatda... etc. With
these additions, the writer managed to create simile, means, cause, distinction, and time shades in
the work.

The artist skillfully used exclamations expressing emotions. Unlike conjunctions and modal
words, exclamations stand out in the work for their variety and frequency of use. Billah, bu hal sana
asla yarasmaz. Aman, na yosma qiz! Heyhat! Bu bir cinayatdir ki... Vay, zavalli Orxan! Ey mavi
goylar, ey qarly, qartalli daglar. Eyvah! Kas ki 6laydim, gormiyaydim, Allah! Hay! Hay! Yazigindan
ballidir... Hayds, gal, gedalim. Of, yandim, ana! Soyla, Ismat, soyla ki: vallah, billah. Ah, bu qursun
na? In these examples, we can find both types of exclamations according to their structure.

When we carefully approach the work from the language aspect, it is clear that H. Javid uses
exclamations more often in the expression of feelings of sadness, fear, anxiety, and in conjunction
with addresses during calls and appeals. The writing points of exclamations used with addresses are
different. So, in the work, you can see the writing of exclamations in the form of "Yareb" and "Ya
Rabb". Considering that in our modern literary language exclamations are not written separately
when used before addresses, then we consider the second spelling more appropriate.
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Our analyzes based on the playwright's drama "Mother" show that the writer's vocabulary is
rich in lexical and morphological terms. As the richest example of the language of its time, the
drama is included in the list of the most perfect sources to be referred to in the study of the literary
language of Azerbaijan, including the All-Turkic literary language.
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